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Signum

Abridged ver.
For Solo Meantone Carillon

ca. 4 - 4% minutes
Nov. 2025

Introduction.

This is a piece about the permanence of the hour chime in a bell tower. It is a
reflection of everything that is has intervened in -- weddings, funerals, political
events, working days, morning walks -- all moments in life of sizes great and
small.

I am always grateful to be able to hear one out of my window. I usually pause
what I am doing to hear it, as it has a grounding effect in its regularity. In
practice it is a simple sign, but it is a symbol of so much more -- a welcome
reminder that time will march on as always. In the face of what may feel like
irredeemable disaster, things will once again return to normal, and no doubt,
the hour ring will be heard once again.

Performance Notes.

The entire piece should be played as a kind of curve of intensity. Until b. 68,
care should be taken to avoid any section superceding the intensity of the next
one.

The main repeating figure should take a backseat in the texture of the busier
sections, but effort should still be made to break it into constituent phrases, as

shown in the opening bars of the piece.

Notes marked with rinforzando should be 'leaned into' as part of the greater
phrase, rather than marked individually.

Pedal Notes not available should be played an octave higher, unless otherwise
noted in an ossia staff.

Handling markings are suggestions only.

Oisin Dilger
oisindilger@yahoo.ie



